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The REL 212/SX is a tight yet expansive sounding subwoofer. Not only can it send shudders through your floor, 

it can also cast a massive soundstage seemingly both upwards and outwards from the enclosure. The fact that OUT OF 

it can disappear most of the time is the real trick. The 212/SX is sensitive and lends just enough of that crucial 

counterbalance of lower harmonics to musical instruments when required. Combine all this with a simply 

beautiful design – this thing will look at home in the swankiest of penthouse apartments – and there really is not much to 

dislike here. Even the price is compelling for what you get in return. REL is rather well known in subwoofer circles. But if this is 

the current state-of-play for the Bridgend-based company, then we look on agog. 

Pros Cons 
Expansive yet controlled output Heavy 

Powerful with bags of headroom 

Subtle and musical 

Exquisite industrial design 

Excellent connectivity 

Good value 
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What is the REL 212/SX? 
REL Acoustics started to gain attention in the early 1990s. With a self-proclaimed intent to pursue ‘perfect sound’, its 

engineers have not swayed from the goal ever since. This is despite several ownership changes. Subwoofers were much 

cruder entities 30 years ago than they are now. Indeed, it was REL’s early adoption of high level inputs and other technologies 

that have kept the company firmly on the bass cabinet-making map. 

The REL 212/SX, which we review here, forms part of the ‘Serie S’. This line of subs sits just below the No.31 and No. 32 

Reference Series models, which can be stacked in line arrays for a massive in-room bass output. We'd hoped to get our hands 

on one of these models initially but given the small-family-car-like profile and weight of one the beasts, it wouldn’t have been 

practical to get it downstairs to the cinema room. That might be a job for one of the other reviewers down the road. 

Just in case there was any confusion, it's clear where the 212/SX is from 

REL has this year released the limited-edition Carbon Special in the Serie S, a sub which pulls down many of the design 

protocols of the Reference Series. This unfortunately wasn’t available at the time of review, but will almost certainly get a 

good grilling by AVF personnel at some point in the future as well. REL also considered the 212/SX to be the more obviously 

home cinema-friendly model and this 2020 version replaced the 212/SE with several performance and design enhancements 

added. 

The 212-SX still needs two pairs of hands to carry it and the good people from REL Acoustics kindly took time out of their day 

and showed up at the doorstep with the gleaming black tower and bag of accessories. 

The 212-SX still needs two pairs of hands to carry it 

Design 
Did we already mention that the 212/SX was tall? The tower profile design stands at 83.8 cm and weighs a hernia-inducing 58 

kg. The 51.5 cm depth and 36.2 cm width are clearly needed to house the two 12-inch front-firing active drivers and two 

down-firing and rear-facing 12-inch passive drivers in the sealed box. The active pair and rear-facing drivers are formed from 

an aluminium cast alloy cone structure with rubber surrounds, while the down-firing is a carbon flat cone design. The alloy 

cones, with their distinctive silver colouring, use REL’s sophisticated logo adorned with signature crown. Presumably 

deliberate, the crown gives the aura of the Royal Warrant of Appointment, so adding further to the sense of refinement. 

The 212/SX has two passive radiators: A carbon flat cone designed down-firer... 

... and a rear facing aluminium cast alloy cone 

The 212 SX must be one of the prettiest subwoofers out there. The entire cabinet, aside from a classy matte steel 

control/connection panel on the back, is covered in a shiny piano gloss lacquer. On the top of the unit is a square silver 

plaque with REL embossed letters. Down the sides, you get four anodised steel bars with the Serie S branding etched into 

each. Halfway down on each side are two inset carrying handles which themselves look like part of the intentional aesthetic. 

Presumably deliberate, the crown gives the aura of the Royal Warrant of 

Appointment 

The feet assembly consists of continuous 400-mm semi-circular extrusion rails, under which sits a rubber floor protection film. 

The detachable grille employs a timber frame around which is stretched an acoustically transparent black cloth. Through this 

veil, you can see the silver drivers’ circular profiles peeking through. 

Connections and Control 
The rear plate of the REL comes packed with connections to suit every whim. Inputs comprise a high level Neutrik Speakon 

fitting, two low level L/R stereo RCAs, one LFE RCA and a balanced XLR. Outputs support a high level Neutrik Speakon fitting, 

one LFE RCA and one balanced XLR, both the latter for daisy-chaining. Near the top of the plate are three rotary dials for 

high/low level input adjustment, LFE (.1) level for bass derived from a surround sound processor and a 20 Hz to 120 Hz 

crossover. Phase comes in the form of a 0/180-degrees flip switch just below. 

The rear mounted connections and controls 

Close to the base of the plate are an on/off switch, a standby/always on selection switch, a power pilot light and power cord 

port. Included in the box are a mains lead and 10-metre length Neutrik Speakon cable with bare wire ends for amplifier 

connection. This is a nice bonus, but care must be taken when connected to amplifiers with different topologies. Luckily, the 

operation manual is well laid out with excellent explanations for multiple setups. 

... the operation manual is well laid out with excellent explanations for 

multiple setups 

The 212/SX can be connected wirelessly using the optional REL AirShip II package, which is sold separately for £299. The 

receiver can bolt onto the amp panel and allows high-, low-level, RCA and balanced connections. 

Features and Specifications 
Powering the two active drivers is a NextGen 5 Class D amplifier section. Power output is rated at 1,000 watts RMS and low 

frequency extension drops to 18 Hz at -6 dB. 

Among the new upgrades to the 212 platform over and above the former SE model are circuitry enhancements for crossovers 

and limiters, and the cabinet profile has been revamped for better control of airflow. Also key here, according to the 

manufacturer, are the ultra-lightweight carbon fibre reinforcement blades behind the cone assemblies for reduced noise 

transmission. The downward facing passive carbon driver is another addition to the later model. This enables greater output 

and therefore louder performance with improved detail resolution. The twin active drivers now have a further 12 mm of stroke 

distance with greater power handling. 

The REL 212 SX Subwoofer: Front and rear views 

Set Up and Operation 
We tried out the 212/SX in two locations. The recommended placement is a room’s front corner, which represents the first of 

two listening scenarios in a dedicated cinema room. The second was at the back of the room behind the sofa. The subwoofer 

was almost as room-filling in its output of energy in the latter location as the former. The 212 also remained virtually audibly 

indetectable, so cohesively it behaves within the soundstage and sympathetically to the music and film sources chosen. 

For two-channel music sources, we used the included Speakon cable for a high-level connection (with the black ground cable 

floating for a Class D-type Primare power amplifier). For 5.1 movies, a balanced XLR cable sufficed for LFE and all sub-80 Hz 

frequencies from a Lyngdorf MP-50 surround sound processor. Satellite speakers in all setups were three M&K S150 fronts 

and two S150T tripole surrounds. 

Performance 
We kick things off with ‘Got to Keep On’ by The Chemical Brothers (CD, No Geography ) with its persistent thudding synth bass 

line. It’s a good warmup because it doesn’t place any undue stress on previously static drivers (or ears). Immediately, it’s 

noticeable that the bass frequencies are locked to the front left and right satellites. The 212 is making itself invisible with no 

sense invasion into the listening space. 

The sub is also channelling comfortable but realistic shockwaves through the carpet-covered wood floor. Even the sofa is 

vibrating in harmony, while not being overrun. The feeling is that the 212 is just applying enough of what it has in store, no 

more and no less. 

... it behaves [...] sympathetically to the music and film sources chosen 

Roxanna Panufnik’s haunting but beautiful ‘Coronation Sanctus’ (Spotify, The Official Album of The Coronation ) gently nudges 

bass and tenor vocal harmonics into the subwoofer. Subject to the improvisational nature of the day, the recording is not the 

most satisfying. It is plagued with background and accidental crashes and bangs. But there’s a powerful break in the last few 

bars when the organ’s diapasons flood the Abbey and the REL disperses the energy around the room with gusto. 

The REL 212 SX Subwoofer is tall... and heavy! 

‘Fanfare for the Common Man’ (CD, Copland: The Music of America , Telarc), by contrast, is a stunning recording of some of the 

US composer’s best works. The pounding timpani in the opening and closing sections carry from the studio and to our room. 

Not only does the REL perfectly isolate and fixate on the devastating attack of those drums, it also allows the fallout of the 

resonances to engulf the listening area. At every moment - and in a way I’ve not experienced with a subwoofer before – the 

feeling is that the bass notes are above, below and to the sides of me. The sense of genuine scale is impressive. All the while, 

there’s an overarching musical sensitivity to the proceedings. 

... the feeling is that the bass notes are above, below and to the sides 

With those infamous musical foot stomps during the opening titles of Jurassic Park (1993, 4K UHD Blu-ray), once again, the 

bass ripples through the floor. The deep notes of the first caged velociraptor shriek follow it from right to left across the 

soundstage. Later, during the attack on the Ford Explorer, the T-Rex footsteps are visceral. And then the roar comes in. While 

massively impactful, the 212’s performance is surprisingly smooth, effortless and stable and the room-filling nature of the REL 

continues unabated. 

During the elevator escape scene of Skyscraper (2018, 4K UHD Blu-ray) the roar of the fires on either side of the tumbling lift 

shaft seem to penetrate the walls of the cinema room. At every turn, the REL offers up texture and a level of sonic detail which 

is exemplary for the category. 

Conclusion 

REL 212/SX Subwoofer Review 

Should I buy one? 

Harnessing bass in a small room can be laced with problems. A large commercial space, by contrast, can allow bass waves of 

all lengths to dance merrily across its dimensions. But to find a subwoofer which sounds good pretty much wherever you put 

it in a small cinema is a revelation. The REL 212/SX can cast its net of bass frequencies seemingly in a massive orb radiating 

out in all directions. 

... to find a subwoofer which sounds good pretty much wherever you put it 

in a small cinema is a revelation 

But perhaps most important of all, this subwoofer is musical, detailed and subtle when it needs to be. It’s a delight to feel that 

a sub is acting as a true complement to your satellite speakers. There are subs aplenty which sound superb one moment and 

then stamp their unwelcome and brash imprint on a space the next. The REL ekes out just enough from music sources to 

make everything feel wholesome and real. It also doesn’t want you to know where it is, even though you’ll have a problem 

hiding its rather large proportions. 

But, leading on from that, the REL 212/SX is a thing of beauty. With its piano gloss lacquer, finely crafted borders and 

mechanical features, it even looks like a musical instrument. That’s not an accident. If you want bass to sound - and look - the 

very best, then this subwoofer ticks all the boxes. If you’re mulling over subwoofers in the price bracket, we say go and book 

an audition at your nearest dealer. It will be worth the journey. 

You might also like: 

37 Home AV Review KEF KF92 Subwoofer Review 
by Martin Dew · Sep 21, 2022 

Legendary British loudspeaker manufacturer KEF continues to build on its legacy of getting great performance 

from small enclosures. The KF92 subwoofer sits outside the company’s Reference Series and commands the 

middle of the range, but can its tiny form factor deliver the goods on demanding source material? 
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59 Home AV Review M&K Sound X12+ Subwoofer Review 
by Doug Pyper · Sep 11, 2022 

The inventors of the subwoofer are back with the new X+ series. Sitting in the middle of the range, is the 

X12+ the sweet spot for fans of M&K Sound’s push-pull approach to deep bass? 
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133 Home AV Review REL S/510 Subwoofer Review 
by Steve Withers · Jun 16, 2020 

The REL S/510 is the smaller entry in the company's Serie S range, and like the other models it boasts 

increased power and a redesigned driver for an improved performance. 
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Scores 
Sound quality 

10 
Build quality 

10 
Value for money 

9 
Verdict 

10 

10 SCORE 

10 OUT OF 

Our Review Ethos 

Read about our review ethos and the meaning of our review badges. 

To comment on what you've read here, click the Discussion tab and post a reply. 

Review Specs Discussion (123) 

Home AV Reviews Subwoofers 

Sections Advertising Socialising 

News Advertising Information 

The HUBS Reviews Contact The Advertising 

Articles Team TVs 
Forums Advertisers' User 

Home Cinema Sitemap Accounts 

Hi-Fi 
Organisation Forum Information 

Movies & TV Shows 
About Home 

Rules and Terms Help & FAQ Tech 
Privacy policy Trading Rules 

Gaming Change cookie consent Leave Feedback 

Contact us Style: Light Mode 
Europe's busiest forums, with independent news and expert reviews, for TVs, Home Cinema, Hi-Fi, 

Movies, Gaming, Tech and more. 

AVForums.com is owned and operated by M2N Limited, 
company number 03997482, registered in England and Wales. 

Powered by Xenforo , Hosted by Nimbus Hosting , Original design Critical Media Ltd . 

This website uses the TMDb API but is not endorsed or certified by TMDb. 

M2N Limited Copyright © 2000-2023 E. & O.E. 

https://www.avforums.com/
https://www.avforums.com/
https://www.avforums.com/forums/
https://www.avforums.com/reviews/
https://www.avforums.com/pages/explore/#editorial
https://www.avforums.com/pages/explore/#deals
https://www.avforums.com/competitions/
https://www.avforums.com/help/
https://www.avforums.com/account/
https://www.avforums.com/conversations/
https://www.avforums.com/account/alerts
https://www.avforums.com/search/
https://www.avforums.com/whats-new/news-feed
https://www.avforums.com/whats-new/latest-activity
https://www.avforums.com/members/avf-podcast.244590/
https://www.avforums.com/account/
https://www.avforums.com/login/logout?t=1695060314%2Ca5bdb530585b1ef078a5177178e06fc7
https://www.avforums.com/
https://www.avforums.com/hub/home-av.1/
https://www.avforums.com/hub/home-av.1/reviews/
https://www.avforums.com/hub/home-av.1/reviews/subwoofers.20/
https://www.avforums.com/writer/martin-dew.945832/
https://www.avforums.com/avfadmin/index.php/content/edit/21092
https://www.avforums.com/avfadmin/index.php/contentblock/index/21092
https://www.avforums.com/tag/hi-fi/
https://www.avforums.com/tag/rel/
https://www.avforums.com/tag/subwoofer/
https://www.avforums.com/tag/home-cinema/
https://www.avforums.com/products/subwoofers.20/rel-212-sx.15997/
https://www.avforums.com/reviews/rel-212-sx-subwoofer-review.21092//react?reaction_id=1
https://www.avforums.com/image/ep/fcd34fe08fff0104ec0328b999d13013_15997/xl/@1x/what-is-the-rel-212sx-3.jpg
https://www.avforums.com/image/ep/3df5f9ef3c6cc53e48c539d46c26da6f_15997/xl/@1x/design-4.jpg
https://www.avforums.com/image/ep/84f40f8a9fb51dfbb290d30b2e6067a0_15997/xl/@1x/design-4.jpg
https://www.avforums.com/image/ep/3336407b36b050e72eb51796322eb1c5_15997/xl/@1x/connections-and-control-5.jpg
https://www.avforums.com/image/ep/7b7ebc47cf4cec6b535b0e474bff2a92_15997/xl/@1x/features-and-specifications-6.jpg
https://www.avforums.com/image/ep/2df0bdb432d791e4371d15f87ae56c3b_15997/xl/@1x/performance--8.jpg
https://www.avforums.com/reviews/jurassic-park-4k-blu-ray-review.14965/
https://www.avforums.com/reviews/skyscraper-4k-blu-ray-review.15544/
https://www.avforums.com/reviews/kef-kf92-subwoofer-review.20148/
https://www.avforums.com/reviews/mk-sound-x12-subwoofer-review.20113/
https://www.avforums.com/reviews/rel-s-510-subwoofer-review.17609/
https://www.avforums.com/pages/review_ethos
https://www.avforums.com/reviews/rel-212-sx-subwoofer-review.21092/
https://www.avforums.com/products/subwoofers.20/rel-212-sx.15997/specs/?content_id=21092
https://www.avforums.com/threads/rel-212-sx-subwoofer-review-comments.2469691/
https://www.avforums.com/
https://www.avforums.com/hub/home-av.1/
https://www.avforums.com/hub/home-av.1/reviews/
https://www.avforums.com/hub/home-av.1/reviews/subwoofers.20/
http://www.youtube.com/avforums
https://www.facebook.com/AVForums/
https://twitter.com/avforums
http://www.instagram.com/avforums
http://www.patreon.com/avforums
https://www.avforums.com/forums/-/index.rss
https://www.avforums.com/news
https://www.avforums.com/pages/advertise/
https://www.avforums.com/reviews
https://www.avforums.com/contact-us?to=2&subject=I%20am%20interested%20in%20commercial%20advertising%20on%20AVForums
https://www.avforums.com/contact-us?to=2&subject=I%20am%20interested%20in%20commercial%20advertising%20on%20AVForums
https://www.avforums.com/tvs/
https://www.avforums.com/articles
https://www.avforums.com/forums/
https://www.avforums.com/pages/advertisers/
https://www.avforums.com/pages/advertisers/
https://www.avforums.com/homecinema/
https://www.avforums.com/sitemap/
https://www.avforums.com/hifi/
https://www.avforums.com/movies/
https://www.avforums.com/pages/about-us/
https://www.avforums.com/
https://www.avforums.com/tech/
https://www.avforums.com/pages/rules/
https://www.avforums.com/help/
https://www.avforums.com/faq/
https://www.avforums.com/pages/privacy-policy/
https://www.avforums.com/pages/trading-rules/
https://www.avforums.com/gaming/
https://www.avforums.com/forums/feedback-support.52/
https://www.avforums.com/pages/contact/
https://www.avforums.com/misc/style
http://www.xenforo.com/
https://nim.host/aff.php?aff=515
http://www.criticalmedia.co.uk/
https://www.m2n.co.uk/

