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Snapshot

This chameleon-like subwoofer proves
that, when it comes to bass, quality is

Exceptionally tuneful, unmuddied bass
Flexible input and setup options

Small size lets it fit into almost any room

No automatic power standby mode
Requires careful setup to perform its best

Can’t move as much air as some larger

rivals in its price range

Price $998
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Key Features

300-watt Class AB amplifier

10-inch woofer; 10-inch passive radiator
Speaker and LFE inputs with separate
level controls

Finishes: black, white, and cherry
153/4a x 141/24 x 1612 in; 40 Ib
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